**Winter 2010 

Advanced Photography Critique PHOT 4000/4500 (9 credits)

C100

Susan McEachern; smceachern@nscad.ca

Wednesday - 9 a.m. - 5 p.m.

Office Hours: Monday 10-12; Tuesday 10-12

PHOT 4000   Official Course Description
Advanced Photography Critique 1  

9 studio credits 
This level of studio engagement expects a high degree of self- motivated work in which students will produce an independent body of work in photography.  Regular critical engagement with the instructor and the class is a key component.   Prerequisite:  12 

credits of photography at 3000 level; 9 credits of art history; consultation and signature of Chair of Media Arts.

Studio Class is designed for students who have a great deal of individual motivation and the desire to work intensely on a self directed project.  The purpose of the class structure is to support and help develop the ideas behind the student’s work, to suggest possible materials and techniques, and to challenge the student’s work conceptually, theoretically, and aesthetically.  Student interaction, cooperation and trust are essential to the successful completion of these goals.

Students should keep in mind that classes are assigned credit on 1 credit = 3 hours of work.  (If you are taking 9 credits of Advanced Photo Critique, you will work 27 hours per week including class time.) 

Also, it is important to check your nscad email for messages from time to time.

Required materials:

Readings : 

· Michael Fried Why Photography Matters as Art as Never Before

· Photography and Culture special issue vol.2, issue 3, Fall 2009 on “Affecting Photographies,” edited by Thy Phu and Linda Steer {These articles will be emailed to you when I receive your email address.}
All of the materials needed to produce your artwork

Requirements for credit will include the completion of all assignments and attendance of all classes:

Assignments:

1. A written final project description completed by second class.

2. A written interview assignment done with another student in the class.  Five to eight pages @250 w.p.p.

3. An in-class presentation of a selection of your work–to-date during the second class. Participation in all subsequent work-in-progress presentations. 

4. An in-class presentation* on a chapter from Fried’s book and a selection of work to demonstrate and contrast with Fried’s chapter. This presentation must, therefore, include visuals either as slides or powerpoint or actual objects.

5. A record of time spent on all work done for the class.  A weekly plan will be required on the second class meeting and a time report will be turned in at the end of the semester.  [This plan may be referred to from time to time so it should be available.]

6. The completion of a final class project.  This project should be at a state of completion at the end of the semester and should be presented in its final form as much as possible.

7. A catalogue of your work [as for an exhibition] including images of your work and the interview noted in assignment #2. This catalogue may be produced using design and layout software, manually as a hand-made book, or as a web design.

8. Attendance of all classes from 9am – 5pm.

Jan 6 – Intro to the class and discussion of class goals and projects. 

Presentation of Fried first chapter and introduction of “other” work.

Jan 13 – Individual presentation of work and central themes.  

Determine interview partners.  Determine chapter assignments. 

Jan 20 – Fried chapter 2 (reference may be made of Photography and Culture readings as required) ; Presentation of work and central themes [Any remaining]. 

Jan 27 – Individual meetings.  

Feb 3 – Fried chapter 3; Crit of work in progress. 

Feb 10 – Fried chapter 4; Crit of work in progress

Feb 17 – Fried chapter 5; Crit of work in progress

Feb 24 – Reading Break

March 3 – Fried chapter 6; Crit of work in progress

March 10 - Nina Levitt Exhibition at MSV

March 17 – Fried chapter 7; Crit of work in progress

March 24 – Fried chapter 8; Interviews due. 

March 31 – Fried chapter 9;

April 7 – Final Crit

April 14 – Final Crit

Class organization:

The focus of the class is on the production of studio work.  The reading of the Fried book, and the discussion of work that is alternative to Fried’s canon is meant to inform and clarify the individual art-making activity.  Therefore, each student should plan on spending three hours of the twenty-seven hours allotted to the class for reading these articles. If you are presenting, the time required for reading and preparation may be somewhat longer.

The first portion of each class [approximately 9:00-11:00] will be spent in discussion of the reading. The remainder of the class will be spent discussing individual artwork.  This general pattern may change if we go to exhibitions, talks, or other outings.

*The presentation will be evaluated on the quality of the chapter synopsis given to the class to inform and stimulate discussion, and on the quality of the discussion that takes place.  There will be no written paper in addition to this presentation.  It is important that you focus on the demonstrating an understanding of the reading, but not exclusively on this.  You can make the reading relevant to your own interests or concerns–you can bring the issues into a discussion of your own and others practice.  You should focus on creating an informed but personal discussion. 
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